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Abstract: 

A notable intercommunication has always been between architecture and the human areas , such as ideology, psychology, and 

sociology. Inventive and profound ideation has  always marked architecture at the era it was initiated. Th is research article 

investigates the study of philosophical current of “deconstruction” and its significance in architecture. At first, this research 

annotates the key principles of this philosophy, which began with the work of Jacques Derrida. Next, it explains transition of this 

philosophy to architecture by transferring some of the deconstruction thoughts to architecture forming the base of deconstructivist 

architectural styles. At first, deconstructivist projects and buildings appeared to be disintegrated and lack any visual logic; 

however they combined under the principles and concepts of deconstruction  philosophy. Certain limitat ion has been made and the 

remarkable deconstructivist architects emphasized on one or two concepts in deconstruction and made them the fundamental 

principles of their personal styles in architecture. The research proceeds by giving examples of buildings designed by the seven 

most famous deconstructivist architects, Frank Gehry, Peter Eisenman, Bernard Tchumi, Daniel Libeskind, Rem Koolhaas, Zaha 

Hadid and Coop Himmelblau. The research moves on proofing that deconstructivism is not solely a fashion, in fact it has peculiar 

architectural components called Follis, which are used by many Deconstructivist architects in their Deconstructivist buildings. 

Without follis the build ings would not access a perfect approval as Deconstructivism architecture.  
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I. INTRODUCTION 

 

Architecture is one of the ancient human artistry. It began with 

the evolution of mankind and continued to progress with every 

stage of it, modified itself whenever needed and mirrored  

varying influences of mankind. Therefore this very creative 

field of mankind is influenced by custom, intellect, society, 

economics and politics. Arch itecture is not just a physical art;  

it is a social human art . Architecture clearly shows any avant-

garde trend that is popular in a particular society. A good 

architecture is the one that communicates; it should be such 

that one can understand the structure of the society where they 

were built, its connection with self and with the surroundings.  

 

We may find metaphors and illusions in a building, some may  

be obvious and others may only be appreciated by experts, like 

a relation with other building. It would be reading the building 

as if it’s an onion, that further you analyze it the more meaning 

you discover, the more layers you penetrate. Thus, it was 

philosophy which employed architecture to represent its ideas, 

whereas architecture accomplishes philosophy to create an 

existence that carries subtle meanings and dimensions that 

ultimately results in exceeding the definitiveness of matter.  

Many new trends have hit the Western world during the last 

quarter of the twenty-first century. Such trends brought about 

drastic changes in architecture most specifically in the concept 

of form to a more creative one and more curious one that 

raised a lot of controversy among specialist critics, and public 

intellectuals.  

 

Out of all new trends Deconstructivism was the only new trend 

that received great attention. Orig inally deconstructivism 

appeared in the areas of philosophy, language and literature 

criticis m, lately  moved to architecture. Deconstructivism 

architecture was mostly recognized before for its bizarre 

treatment of surfaces and the selection of shapes that don’t 

posses linear lines and from that don’t have even edges that 

give birth to buildings characterized by tremendous quantity 

and distorted architectural design elements. 

 

II. DECONS TRUCTION 

 

Deconstruction is basically a critique that emerged in the late 

1960’s. Deconstruction produced quarrel among Western 

academicians who were branched into the advocates and the 

analyzers of deconstruction. Nevertheless, deconstruction has 

changed the concepts of many scholars, theorists, and thinkers , 

and it impacted many creative discip lines especially novels, 

poetry, architecture, beaux arts , music, etc. The term 

“Deconstruction” was used for the first time by the Jacques 

Derrida-the French philosopher in his book “De La 

Grammatologie”. This book was considered the fundamental 

text of deconstruction criticis m and was the reason behind 

Derrida’s fame. Deconstruction has a broader, more popular 

and a narrower, more technical sense. The technical sense 

refers to an array of methods meant for understanding texts 

developed by Jacques Derrida, Pau l De Man and others. As a 

result of this popularity of these techniques and theories, the 

verb “deconstruction” is often used as a meaning for criticizing 

the incongruity. Jacques Derrida said that art and architecture 

are the most efficient ways of deconstruction.  

 

When one has deconstructed some architectural philosophy 

like functionality, beauty, aesthetics etc. it has to be re 

inscribed in the work as motifs. One can’t simply dismiss the 

values of functionality, beauty etc. One has to construct a new 

space and a new form, to shape a new way of building in  

which these motifs and values are re inscribed having lost their 

external dominance. Throughout history, pure forms and 

structures were used. Buildings are normally built by taking 

simple geometric forms like cubes, cylinders etc. These forms 

are then put together to form compositional form without 

conflicting the pure forms. Deconstruction tries to dismantle 

western metaphysics based on firm and unmatchable 

principles. 
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DERRIDA’S PHILOSOPHY  

 

As deconstruction attempts to dismantle Western metaphysics, 

Derrida suspected every conviction of the Western 

metaphysical customs, beginning with the principles  of Plato. 

The most momentous domains tackled by deconstruction are 

summarized as- 

 

(a) The centrum of existence 

 

(b) Logo centrism 

 

(c) Phonocentrism 

 

(d) The Undecidables  

 

 (e) Dual Couneteractions 

 

THE CENTRUM OF EXIS TENCE 

 

From Plato to Hegel, Western metaphysics was dependent on 

the centrum of existence, i.e., “actuality stays in existence”; 

“The certainty of being as presence in all the senses of this 

word”. According to ideology, presence is described and 

incorporated in the present or the “now”. Only the present 

moment exists, whereas the precedent time and the 

approaching time vanish because the previously passed time 

has already ended, and the future is yet to come (Derrida, 

1972). Derrida denies this perception because “both the past 

and the present depend on the presence of the present”; and 

illustrating what is currently proceeding requires adjuring 

removed moments. Derrida (1995) rejects  the philosophy of 

presence; he understands the ideologies of absence . Derrida’s 

objective was not putting absence over presence, but it was 

deconstructing the idea of the centrum of existence through a 

constant link of absence to presence, what remains is the 

‘trace’.  

 

LOGOCENTRIS M 

 

Logocentrism is the philosophy that exp lains that the meaning 

of a word has its origin in the structure of reality itself, in that 

ultimate truth. Derrida despises Logocentrism and renounces 

every term between a word and its synonym. He uses the 

words in a way he desire, he pleases and makes it d ifficu lt for 

us to understand him. He wants buildings and words to have no 

essence. He argues that words have many meanings as opposed 

to a single meaning. Some architects took literally the notion 

on no single meaning and tried to create buildings with no 

meaning, catalogued as per the fixed geometric norms  that 

would convey no meaning at all. The idea of multiple meaning 

is more compelling than no meaning. In fact a good building is 

the one that would communicate with us, and the more it  

communicates the more interesting is the building.  

 

PHONOCENTRIS M 

 

Western metaphysics has always privileged speech in 

comparison to writ ing. The relevance of speech was always 

focused because the orator is concurrently available for the 

auditor, and thus helping him to understand the things 

properly. While writing, a person who writes notes his work on 

paper and lists them for himself. Speech is characterized by 

latency. It is available in the continuing line of occasions  that 

characterized human existence. Consequently speech is 

defined as the most legitimate way showing truth. Writing is a 

deferred speech; there is a delay between thinking and the 

hand’s inscription of words representing the thought. Writing, 

which is absent, is not as “genuine” as speech. Derrida tried to 

deconstruct phonocentrism using the concept of “Difference”.  

 

III.THE UNDECIDABLES  

 

Derrida's key concepts or pseudo-concepts of trace, the 

undecidables, and the difference provide metaphors to many 

significant results. In a bit previous 1970, Derrida indicated an 

analogy between his use of ‘undecidable’ which demonstrate 

the subsistence in amply compound and continuous scheme, of 

propositions which cannot be proven or disproven within that 

system itself. They are generally non-materialistic and non-

existing. 

 

The Difference  

 

Différance is a French word  given by Derrida and 

amalgamates the French word “differ”, which means 

deferment, with the word “difference”, meaning separation. 

This view is marked as the most important and the most 

controversial of deconstruction. Derrida altered the word  

difference to mean it as deferment. The concept illustrates the 

affiliation of the exterior world to the dialect.  

 

The Trace 

 

The trace is the last deconstruction concept that is explained 

before forward ing the blueprint of deconstruction. Trace 

involves two processes, namely, the erasing and the remnant , 

i.e. elimination of a thing by preserving it concurrently through 

its residual marks. According to Derrida (1978), “Every  

component is composed of the “trace” within it or the other 

components of the string or system.” Thus, the trace, with its 

potentials resolves a construction of what exists as a possibility 

of perseverance, it precedes this existence. Consequently, there 

is no subsistence without a footprint, and there is no footprint 

without a remnant of a prior trace; origin can only exist 

through the un-original. According to deconstruction, the trace 

is linked to the concept of presence because it includes a 

remain of its absence or a continuous change of absence. Thus, 

a concept can only be present through the absence it contains.  

 

DUAL COUNTERACTIONS  

 

As Derrida says, binary oppositions or dual counteractions are 

rooted in the Western ethics . Some examples of these or 

differences include theory vs. practice, good vs. bad, presence 

vs. absence, truth vs. lie, speech vs. writing, man vs. woman, 

and so on, the two terms are not simply opposed in their 

meanings, but arranged in a hierarchical order that gives ‘one’ 

term priority over the ‘other’ term.  Deconstruction experiments 

to unmask these binary counteractions  and dismantle them 

without placing one element ahead of other. 

 

IV. DECONSTRUCTIVIS M: TRANS ITION FROM 

PHILOSOPHY TO ARCHITECTURE 

 

According to Nilsson (2004), arch itecture is simultaneously an 

architectural oncology in metaphysical thinking and an 

interpretation of multiple ways of thinking. There has always 

been a communicat ion between architecture and philosophy. 

This interaction was not only visible in Derrida’s writ ing but 

was also noticeable through Derrida’s collaborat ion with 

architects such as Peter Eisen man and Bernard Tschumi in  

designing the “Parc de la Villette” in 1982. Those were the 

consequences of this solid cord that led Eisenman to invite 
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Derrida to join him in recommending ideas for this park as per 

the fundamentals of deconstructivism. The architecture of the 

“Follies” pronounced the first sincere cooperation between 

these two men. Derrida and Eisenman, as well as Daniel 

Libeskind were bothered with the "metaphysics of presence," 

and this proved as the prime subject of deconstructivism in  

architecture theory. The presumption is that architecture is a 

way of transmitting meaning and of receiving treatments by 

methods of linguistic philosophy. The analytical approach of 

solid and void; presence and absence occur in much of 

Eisenman's projects, both built and unbuilt. Both architects 

believe that the form, or point of presence, is architecture and 

architecture is the terminology of expressions and 

interpretations. Derrida believed that a text is best read when it 

is worked out with classical sequential structures. 

Correspondingly every deconstructivist architecture must have 

a distinct stereotypical architecture can be decoded. A perfect 

example of this belief is the design of Santa Monica residence 

by Frank Gehry. The build ing has been exemplified as a 

rightful deconstructivist building. Gehry followed the 

principles of “de” constructivism by dismantling a prototypical 

suburban house. He transformed its massing, spatial envelopes, 

planes and other components on a part of "de"construction. 

Undoubtedly, any architect associated to deconstructivism is 

not as liberal as a scholar or a logician as each and everything 

done in language and philosophy cannot be done freely in 

architecture. Deconstructivist architect’s like Peter Eisenman 

converged on the concepts of presentness and trade, Daniel 

Libeskind centralized on the concept of absence and Frank 

Gehry concentrated on binary oppositions and free play.  

 

DECONSTRUCTIVIS M 

 

Deconstructivism is a style of architecture that began in late 

1980s. The term was used to tag an architectural style which 

was incorporated in the works of architects around the world. 

Essentially Deconstructivism is a complete set of new style of 

architecture. It is the reaction of modernism, as opposition, the 

beginning of something you that marks the end of what was 

before. Deconstructivism broke the monotonous style of 

architecture where structures had either rectilinear shape, plain 

façade or were influenced from the past. Fairly this style of 

architecture gave a whole new look to the representation of the 

buildings. An architect’s essence is determined by its two 

functions: as for the outer surface, to prevent us from foreign 

assistants such as nature or other agents. In the interior, to 

organize our spaces according to the needs, this may vary from 

working, recreat ional or habitual space. Any other intentions, 

as to embellish, symbolize or anything else is secondary to 

architecture, not its core. An architecture that lacks 

functionality would become art and nothing more. If we have 

these two functions we can say we have architecture, but in 

order to have a satisfying architecture, more forms must be 

recognized, aesthetic is one of them. The function always 

remains but the building may take mult iple shapes. It is the 

shape of the building that communicates with our thoughts.  

Deconstructivism  is an ambiguous style where one has the 

possibility on interpreting an expression in two or more 

distinct ways. An idea of multip le meaning is more appealing 

than no meaning. With the beginning of deconstructivism, 

many arch itects were concerned with the theme of 

transgression, with p leasure and violence, with Eros and decay, 

with madness and chance, with field that go beyond the limit  

of a discursive sense. The manner of deliberat ing is no longer a 

result from an ideality, an essence or a true nature as a basis for 

architecture. They are anti-functionalist without being 

groundless. 

CHARACTERISTICS OF DECONSTRUCTIVIS M 

 

 Explodes architecture form into loose collections of 

related fragments. 

 

 
Figure.1.Dancing building-Frank Gehry 

 

 Destroys the dominance of the right angles and the 

cube by using the diagonal line and the ‘slice’ of the space. 

 

 
Figure.2.UFA Cinema Center-Coop Himmelblau 

 

 Searches for more dynamic spatial possibilities and 

not explored by Modernis m. 

 

 
Figure.3.BMW Welt Munich-Coop Himmelblau 

 

 Provokes shock, uncertainty, unease and disquiet, 

disruption by confronting simple concepts about regularity, 

order and space in the environment. 

 

 
Figure.4.Walt Disney Concert Hall- Frank Gehry 

 

 Rejects the idea of ‘perfect form’ for a particu lar 

activity and rejects the recognizab le communicat ion between 

certain activit ies and form. 

https://en.wikipedia.org/wiki/Daniel_Libeskind
https://en.wikipedia.org/wiki/Daniel_Libeskind
https://en.wikipedia.org/wiki/Metaphysics_of_presence
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Figure.5.Guggheneim Museum Bilbao- Frank Gehry 

 

Hence, deconstructivism is  symbolized by perceptions of 

discontinuity, an interest in manipulat ing ideas of a structure’s 

surface or crust, non-rectilinear shapes alters  and dislocate 

some of the elements of architecture, such as framework and 

casing. The final view of build ings that exhibit  the many 

“deconstructivist” styles  is marked by an interesting and a 

controlled chaos. 

 

V. DECONS TRUCTIVIS M ELEMENTS - FOLLIES  

 

The term “FOLLIES” justifiably act as a primary key for 

decoration and are meant to behave as point of notation, 

helping the visitors earn a function of direction and navigation 

throughout the space. Almost all deconstructivism arch itecture 

buildings are marked by architectural elements called “follies”, 

absence of which won’t approve a building to be termed as 

Deconstructivism architecture. Follies are also called 

“EYECATCHER”. These Follies are the aspects of 

deconstructivism buildings, perceptibly found on the outer part 

of any deconstructivism building and clearly focusing on the 

interior of the build ings. 

 

Illustration of Follies 

 

A nine meter high giant female spider sculpture called Maman 

and Mother in English is a Follies found in The Bilbao 

museum, Spain. The museum is  designed by Canadian-

American architect Frank Gehry. The sac like structure 

underneath contains 26 marble eggs . The run-away science-

fiction shows the nine meter high giant female spider along 

with the ‘ninety nine wolves’ sculptural replicas has a surreal 

look which illustrates itself in a different way. This translation 

is one among the many objectives present in museum. This 

giant female spider sculpture acting as a follies illuminates  the 

building site as well as help in directing people towards the 

entrance of the museum. 

 

  
 Figure.6.The outdoor sculpture exhibit, the giant female 

spider called Maman or mother  

 

The American artist Jeff Koon’s Tulip exhibit  

 

These exh ibits with others as the American artist Jeff Koon’s 

Tulip and Puppy exhibits present in the museum are 

acknowledged with alloyed feedbacks of amazement and 

amusement. The stainless steel with mirror facade marks this 

Tulip exh ib it as a fascinating chromat ic exterior sculpt. 

 

 
Figure.7.The American artist Jeff Koon’s Tulip exhibit  

 

The American artist Jeff Koon’s Puppy exhibit  

 

The Puppy is a wonderful horticu ltural floral puppy, a 12.4 m 

tall stainless steel exhib it have an internal irrigation system 

acting as a background in the entrance of The Guggenheim 

Museum in Bilbao. This Follies provide grace to the building 

zone as well as help in guiding people towards the outer area 

from where visitors could extensively acknowledge looking at 

the sea. 

 

 
Figure.8.The American artist Jeff Koon’s Puppy exhibit  

 

 Follies in Parc de la Villette  

 

The enormous bicycle wheel with the reddish structure trailing 

it is one among so many follies in the Parc De La Villette 

Paris. Besides its decorative purpose, the follies supports  in 

management and guidance of people visiting the park; they 

could as well be employed by users. 

 
 

VI. CONCLUS ION 

 

In this research we have concluded that deconstructivism is a 

new style that made the buildings interactive. Build ing 

shouldn’t only fulfill the purpose of functionalism but should 

also be aesthetically appealing. Build ings should convey some 
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meaning and should have the tendency of interaction. Thus, 

establishing some basics will surely help as architecture is 

endless. It is a way serving a definite purpose. Also, 

architecture must follow some limited princip les and 

fundamentals to ensure the safety and security of a building. 

Deconstructivism architecture is merely a style which can 

easily be recognized as its exterior is sharply noticeable. Also, 

for a building to be recognized as a deconstructive building 

presence of “follies” is necessary as follies are important 

elements of every deconstructivist building.      
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